readers who are skilled in "the manipulation of information" 6 and who, in some cases, are "ruthlessly utilitarian" in their social as well as their literary practice. Thus, Kevin Sharpe, who develops Jardine and Grafton's model of Harvey's practice for the seventeenth-century diarist William Drake, discovers a correlation between Drake's habit of breaking up a text, extracting what was immediately useful, and his equally pragmatic attitude toward his associates. "All social relationships, " writes Sharpe, like the books that Drake avidly digested, "were pursued for gain. " 7 Challenging this influential model may seem churlish, not least because it might withdraw from Harvey the little credit he has regained. Yet his surprising prominence in this area of book history has obscured one oddity or contradiction: the curious mismatch between the Harvey we have come to know from his marginalia and the Harvey we might get to know from his poetry and prose writings. Attention to the latter may well prompt us to modify our conception of Harvey's pragmatic humanism. For example, in his familiar letters to Spenser, printed in 1580, Harvey sought to represent a more flexible relationship between a teacher and a talented student, and between friends at different stages in their careers, than had been envisaged by earlier humanists. This is a different kind of "collaboration and conversation" 8 from the one discovered by Jardine and Grafton in the margins of humanist books. In these letters they are not just displaying their ability to advise and direct; they are also making a case for reading as an active and critical activity, one that empowers the student. 9 This is not to say that Harvey is not pragmatic or self-interested in these letters. Throughout he also advertises his skill as a professional reader, noting in one letter that he has been reading Homer and Virgil "this fortnight" with his Lord for the latter's "preferment, " and then boasts that "I dare undertake he shall not neede any further instruction. " 10 More ambitiously still, these letters establish Gabriel Harvey as a successor to an earlier generation of Cambridge humanists. They do so in a curious way, however, by dwelling on Harvey's refusal to teach. "I dare geue no Preceptes, nor set downe any Certaine General Arte, " Harvey stubbornly declares in response to Spenser's request for advice, adding that he is "not greatly squaimishe of my Particular gabriel harvey and the politics of reading 305 6. As Sherman reminds us in "Toward a History of the Manicule, " "Early modern readers were trained in schools, universities, Inns of Court, and even common households in what might be described as the manipulation of information-in selecting, ordering and applying resources gleaned from a wide variety of texts" (p. 4). Examples, " and so offers his own poems for discussion. He "that can but reasonably skil of the one," the poetry, he insists, "wil give easily a shreude gesse at the other," the rules, "considering that the one fetcheth his original and offspring from the other" (sigs. D4v-E1r). In so doing, he rejects the "dead Advertizement" (sig. D4r) of Roger Ascham's The Scholemaster (1570): its strict regard for the authority of classical "quantification, " the system that measures the "quantity" or duration of a syllable according to Greek or Latin pronunciation, and its application to English. If poets want rules, Harvey argues, they need to develop them through practice-that is, through experimentation and in debate with other poets. This is just what he and Spenser do in these letters; they exchange early drafts of poems and offer critical commentary. They are discriminating and challenging readers of each other's work.
To be blunt, though: why should this matter? It may simply disentangle another, and not unexpected, strand of opinion in the temperament of this essentially minor and eccentric Tudor humanist. Yet, Harvey's commitment to the principle and practice of dialogue in his prose writing 11 might invite us to vary our sense of the goals of this early modern reader and to think more expansively about how we interpret marginalia-a different kind of dialogue or "speaking across" 12 -as a moral-political form. I want to venture such an approach here by making this claim: that an adversarial reading, or its imaginative representation at least, could explore the restraining of authority as well as the promotion of individual careers. I will explore this argument in relation to Harvey's annotation of James VI's Essayes of a Prentise, in the Divine Art of Poesie (Edinburgh, 1584), a reading that relates closely to the concerns of his letters to Spenser. 13 The book is a volume of poetry that he says he read hot off the press on 24 February 1585. I should confess now that I will be straying quite widely from Harvey's specific response to this work, which demands an understanding of his reading method that is broader than that proposed by Jardine and Grafton. I will be considering, among other things, Harvey's neglected formulation of his reading practice, as articulated in his Cambridge lectures on the art of rhetoric, published in 1577 as Rhetor. These lectures not only illustrate once again Harvey's reluctance to tolerate the unchallenged enforcement of linguistic laws, but they also detail a way of reading that, I am claiming, is put into practice in Essayes. First, though, I want to introduce James VI's Essayes of a Prentise and Harvey's reading of it, and I also want to give a more overtly political turn to Harvey's preoccupation with rule-making and -breaking.
James's Essayes of a Prentise is a collection of original poems accompanied by a translation of Du Bartas's Vranie and, most importantly for my argument, a short prose piece entitled "Revlis and cautelis [Rules and directions] to be obseruit and eschewit in Scottis Poesie. " 14 Despite the stature of the treatise's author, one would be forgiven for supposing that Harvey is interested in it only as an aspiring vernacular poet and, of course, as a fellow pedant. Like other "scholars of his day, " Harvey corrects "scribal and typographical blunders" as he reads; 15 his marginal annotation consists of a number of corrections, usually added commas. He also inserts a handful of his own vernacular and Latin poems, among them two "nursery rhymes, " "A charme for a mad woman, " and "De republica ordinanda" [On the republic to be established], as well as scattered comments, including praise of James VI as "A perfect Oratour, & diuine Poet" (sig. A3r). This is hardly "oppositional" reading. Compare this with the marginalia and editorial interventions of James VI and I's openly partisan readers in the seventeenth century, especially those who remained undaunted by apparently obvious textual constraints. I am thinking of those readers who discovered in James VI and I's Basilikon Doron sympathy for "Anabaptism," or the printers responsible for the unauthorized editions of his Letter and Directions Touching Preaching and Preachers (1622), who "succeeded in transforming a repressive text into a vehicle for expressing popular thought and sentiment. " 16 Moreover, unlike Harvey's copy of Livy's Decades, this book bears in its margins no hint of a reading context, and no record of shared discussions about its contents. Yet, names of friends and acquaintances do appear, and this may offer some insight into the identity of the readers with whom Harvey shared this book. Harvey notes on the title page that he bought Essayes with money given to him by Bartholomew Clerke (d. 1590), 17 and he dedicates a cryptic "horoscope" of five lines of iambic pentameter to a second acquaintance. This poem is titled, "The victorie presaged to One, borne upon New Yeares euen"; Harvey recalls that it was "Imparted at Occasion to, Doctor Bing, master of Clare Hall: as judicious, as anie Doctor of his, or other profession": gabriel harvey and the politics of reading 307
The De iure was circulated among the so-called Sidney circle, to which Harvey was attached; it was distributed first in manuscript in the mid-1570s, and later in print, published in Edinburgh in 1579. Moreover, one of the members of this group, Daniel Rogers, was responsible for the printing of the London edition in 1580. 19 How this connection might have informed Harvey's reading of James VI's poetry is not immediately clear. This is partly because of our understanding of the significance of De iure: its hardline argument that not only must a king obey the law but also that it is lawful to kill a king who does not. James VI's Essayes-his first print publication-has been read as a sharp rejoinder to this. Rebecca Bushnell argues persuasively that James is asserting in Essayes his divinely bestowed status "as the reformer of Scottish culture and the 'inventor' of its laws. " Indeed, in laying down the "reulis" of poetry, the king seems to be "working out a sense of himself as a 'free' lawmaker and a Scot, in ways which would surface more clearly in his later political works, " most notably Trew Law of Free Monarchies (1598), which defends his right to modify the law. 20 Given this argument, Harvey's praise of James VI, cited above, seems rather too accommodating for a committed reader of Buchanan: it seems that he is accepting too readily the divine authority of a king to declare laws.
But what if we approach Buchanan differently, focusing less on our sense of De iure as the quotable work of a "radical monarchomach" 21 who gave his young charge nightmares with "terrifying stories of what had happened to wicked kings, " 22 and turn our attention instead to the significance of its dialogue form? Why would Buchanan have chosen this literary form to explore the law of kingship among the Scots? One reason is that it helps to elucidate his broader conception of the law. For Buchanan the law is not only a rule or code that should be followed. Following Cicero in De legibus [On the laws], he understands the law as a set of practices or customs that carry the consent of a community (including, in Scotland, the view that a king is subject to the law). Just as importantly, though, he also understands it as an internal resource, our capacity for reason and speech; it is this divinely bestowed gift, the origins of our humanity, that enables us to form social relationships, to form societies. 23 The one conception of the law sustains the other: laws agreed upon across the generations should realize and protect this capacity for fellowship, which is synonymous with natural law. For this reason, Cicero insists that in order to comprehend a just and civil society we must first explore the divine origins of human nature, rather than the codified regulations of a state. That is, we must first grasp "that there is only one principle by which men may live together with one another and that this is the same for all, and gabriel harvey and the politics of reading 309 possessed equally by all"; the principle is "that all men are bound together by a certain natural feeling of good-will. " 24 The core of civilized life is defined as an ethic of civil association; this demands intercommunication and mutual respect among citizens. Buchanan's debate about law-making is greatly indebted to Cicero's De legibus. The speaker given Buchanan's name in the dialogue argues that natural law is of "divine origin" and defines "nature" thus: as "a light divinely shed upon our minds" [lucem animis nostris divinitus infusam] (pp. [18] [19] . Moreover, his understanding of the relationship between natural law and positive law informs De iure's dignified definition of the duty a king owes to his people as participation in dialogue, not simply enforcing submission to a set of inflexible laws: only a king who engages in dialogue with his parliament can truly be called "divine." This explains Buchanan's choice of the dialogue form for De iure: the exchange that he represents between the speakers manifests the process of reasoning that fulfills or realizes this law; it brings the king into conversation with his parliament.
Bushnell, in a very suggestive reading, contends that James VI's Essayes offers a sharp riposte to Buchanan's hard-line insistence that the king is subject to the law. She benefits from hindsight, however, making this argument with an eye to James VI's later print publications, notably Trew Law. In 1584 a reader familiar with the moral-political basis of Buchanan's De iure might just as easily have arrived at a different view of Essayes and its defense of linguistic custom: that James VI promised to prove a "'citizen king,'" 25 one amenable to the collective shaping of laws. In Harvey's case, such a reading may have been encouraged not just because of his literary tastes-his commitment to the organic realization of the rules of vernacular poetry, outlined in his letters to Spenser-but also because it was impossible to imagine that Buchanan, who was appointed as James VI's tutor in 1570, had not shaped the king's values. There was an understanding among the Sidney circle that Buchanan had reared Elizabeth I's likely successor "in accordance with the political doctrines of limited monarchy and popular sovereignty. " 26 This interpretation is reflected, not negated, by Harvey's praise of the king as "A perfect Oratour, & diuine Poet." After all, this praise is accompanied by a Latin tag, "Magna grauiter: Mediocria temperatè: parua submissè" [most gravely, with moderation, a little modestly], and it follows a conventional expression of selfdeprecation by the king in a poem entitled "Ane Qvadrain of Alexandrin Verse":
Immortal Gods, sen I with pen and Poets airt So willingly hes servde you, though my skill be small, I pray then euerie one of you to help his pairt, In graunting this my sute, which after follow shall.
(Sig. A3r) It is one thing to recognize how a Roman ethos of civil association is formulated in the work of a political theorist like Buchanan, quite another to argue that it constitutes the basis for a reading of a book of poems. How can the act of annotating such a book be construed as an example of this ethos? How can reading poetry serve to realize the "sacred bond of fellowship" that is the first principle of natural law? There is an important link, I am suggesting, between the debate about lawmaking in Buchanan's De iure and the one about the rules of poetry in "Revlis and cautelis, " at least in my account of Harvey's reading of Essayes: both texts understand that the formulation, either of a principle or a regulation, is a process of negotiation; laws and rules must be established from practice and through discussion and debate. This link depends on understanding the reading of Essayes as an imaginative, if one-sided, dialogue with its author, and the value of the book as resting on its contribution to an ongoing exchange about the laws of vernacular poetry rather than as a resource than can be turned "into uniform, easily retrievable, reproducible bits of utterance and information. " 28 Fortunately, we do not have to intuit or deduce this simply from Harvey's marginalia or from specific moments of its practice, because he defends the importance of conversation to reading in Rhetor (1577). I want to pause over these lectures before turning to Harvey's copy of Essayes because they offer us a different way of understanding how training in rhetoric-another rule-bound art-shaped humanist reading methods, and thus a different paradigm for the reading of Essayes. In these lectures, Harvey understands reading as "goal-orientated" in a specific sense: the kind of rhetorical analysis and practice that, he advises, will create a reader who nurtures "the light of divine nature" [naturae diuinae lumen] or eloquence through reading, writing, and conversing. This method prioritizes practice over the solitary and docile study of rules as a means to realize this "divine light. " 29 For Harvey, schooled by Cicero, eloquence connotes fluent and moving speech and writing, but it is also a social virtue, and its acquisition depends on more than learning a set of devices by heart. Rather like Cicero in De oratore [On the ideal orator], Harvey rejects the emphasis on technical training. 30 Rhetor includes an attack on gabriel harvey and the politics of reading 311
Private Conscience in Seventeenth-Century England: Essays Presented to G. E. Aylmer (Oxford, 1993), 101-20 at 111. Russell reminds us that the adjective "divine" could be used to "limit" or "increase" the sovereign's power. For a common lawyer, it was possible that the common law-which is not made but grows organically-"was equally derived from God, and that the divine right of the king and the divine right of the common law, like the Lords and Commons, had to learn to live with each other. " 28. They should analyze the style of poets and orators, paying attention to their brilliant tropes, "the vigor and bite of their thought," and the "arrangement and fluency and cohesiveness and composition" of their "whole discourse"; moreover, they should highlight for future reference "all those passages which are ornamental, elaborate, and highly polished." More broadly, they should also: compare [their] findings with a carefully formulated artistic theory. Illustrate the rules with examples, and fit the examples to the rules. Observe how these rules were in the beginning formulated by generalizing from individual examples. (P. 91) All of this falls under the heading of what is described as "analysis. " However, as Harvey also explains, analysis is only one aspect of the "practice" (exercitatio) that leads to eloquence. Its second aspect is "genesis," and this includes a range of activitieswriting, reading, and "speaking, pleading and declaiming" (p. 99).
This may sound very much like the rhetorical training with which we are already familiar, but I want to pause over two new emphases in Rhetor: the importance of matching examples to rules so as to understand how these rules have been formulated from practice, and of practicing them in reading, writing, and speaking. Moreover, Harvey understands "genesis" very broadly: all kinds of speech, not just exercises in declamation, provide occasion for "genesis." One of the divine orators praised by Harvey, and more famously by Cicero, is Socrates: the philosopher who learned how to be eloquent by "reading, praising, criticizing, correcting, refuting, and irritating" the best rhetoricians and by joining "in discussions, disputes, and dialogues" (pp. 75-76). 31 The obvious aim of Rhetor is to reform rhetorical training by describing a number of "practical" and adversarial exercises that nurture eloquence; but a second aimwe could say, a by-product-of this is the reconception of the nature of the relationship between tutor and student. This concern is represented in the aspirations of Harvey's new rhetorical curriculum to establish a less-hierarchical relationship between student and teacher. From the beginning of the first lecture Harvey claims not to be teaching anything new: "you will hear only those precepts which you yourselves followed some years ago" (p. 6). This is not false modesty. Harvey locates authority not in a rulebound pedagogy but in the shifting dialogue between a pupil and teacher as they test the established rules. Recognition of the student's potential levels this relationship: the 312 jennifer richards eloquence are embodied in everyday practice, writing, and also speaking in the forum and among friends. teacher must exercise restraint, working out the rules with his student rather than just pronouncing them. Thus, Harvey recalls with approval Cicero's observation that "'Many students are greater than their teachers'" (p. 20); later, he advises that students should learn from example rather than from instruction (p. 113). The model of learning that Rhetor favors is competitive in spirit. The student is frequently encouraged to outdo exemplary poets and orators. "Match them," Harvey urges, "and sometimes even surpass them in refined and elegant stylistic charms, in smooth, flowing periods, and in tasteful repetitions of the same words and sounds" (p. 100). This model, however, is also friendly and collaborative. From the very beginning of Rhetor Harvey insists on the mutual creation of excellence. The prefatory material commends reading the works of colleagues because this supports them and lends authority to their writings. In the dedication to Clerke, Harvey praises John Caius and Thomas Byng as "eloquent gentlemen" (p. i). Clerke's response is printed alongside this. He agrees with Harvey, but he also advises him "earnestly" to "visit my Byng, and yours too, a man of most precise judgment." Harvey is encouraged to share drafts of his writings with Byng, who will extol them but also "by his sound judgment and appraisal will refine them, in such a way that even if they should have no need of correction and more exacting criticism they might even seem to you to have taken on an added excellence from his very touch and gaze." Clerke recounts a salutary tale of the loneliness of his own early writing career, and then offers advice that, as we have seen, Harvey repeats in the lectures:
Nothing causes me greater grief than that I studied alone, read alone, wrote alone, and published my books alone. It is very important to have someone to whom you can communicate your thoughts, and to hear the advice of another, even one who is perhaps less wise than you. (P. v)
There are several interesting correlations between Rhetor and Harvey's reading of Essayes. The Cambridge humanists Clerke and Byng, who are identified as exemplary orators and readers at the beginning of Rhetor, also appear briefly in the margins of Essayes, suggesting that they may have been the intended recipients. Moreover, James VI's treatise is judged according to the criterion commended in Rhetor, economy. Harvey was sufficiently impressed by the succinctness of "Revlis and cautelis" to make a note of this on its first page: "8. leaves. short, & sweet" (sig. L1r). At the bottom of the same page he inserts a reference to George Sabinus's rhetorical handbook De Carminibus ad verterum imitationem artificiose componendis, praecepta bona & utilia, well known for its brevity, and on the preceding blank page details several of its rules (sig. K4r). This preference for immediacy is also the subject of one of Harvey's two Latin poems, "Odiosa Procrastinatio. ad Meipsum, " a reminder to avoid procrastination, which rings with the refrain: skill is too late tomorrow; learn now! [tarda nimis techna est crastina: disce statim; sig. P2v]. In addition, we might note how easily debate about the rules of rhetoric carries over to a treatise on the art of poetry. However, if in Rhetor Harvey is concerned with how "practice" facilitates a deep understanding of the art of rhetoric, when reading Essayes he is interested instead in how it helps to formulate the rules of poetry. In the final section of this essay I want to argue that Harvey's "analysis" and "genesis" of the king's rules in Essayes should be conceived as part of a process of reform, the gradual articulation of the laws of poetry rather than their obedient acceptance; this, in turn, is imagined as a way of supporting a "'citizen-king'" who understands the importance of the collective production of laws.
Jenny Wormald has described how the "agony over union" at the turn of the seventeenth century gave rise to the "English fear of James as the divine-right monarch who made awesome claims for himself which broke all accepted English rules and conventions." 32 Some were concerned that the King of Scots did not understand English common law, the law that was deemed to reflect "a morality based on divine law" and that carried the consent of the commonwealth because it had acquired its authority through the legal practice and deep discussion by generations of lawyers. 33 Indeed, it was feared that James adhered too closely to the Roman or civil law, "which followed the princes pleasure. " He is reported to have hanged a thief without trial at Newark-onTrent on his progress south in 1603, leaving one Elizabethan courtier, Sir John Harrington, to speculate thus: "oure new King hath hanged one man before he was tried; 'tis strangely done: now if the winde bloweth thus, why may not a man be tried before he hath offended?" 34 Such concerns were likely fueled by James's clear indication in print that he believed his Scottish subjects owed "unstinting obedience to their divinely appointed ruler" according to the law of God. 35 The Trew Law of Free Monarchies (1598) is understood as a riposte to the radical Presbyterian divine Andrew Melville and also the republican Buchanan. James, to defend his divine right, notes Roger Mason, provided in Trew Law both scriptural exegesis and an interpretation of "the famous Ciceronian dictum summum jus summum injuria [more law, less justice], in terms that would have appalled Buchanan, as an open invitation to modify or dispense with the law as he saw fit. " 36 This worry might also have been fueled by his early formulation of the rules of Scottish poetry. As I have noted, Rebecca Bushnell describes Essayes as James VI's sharp rejoinder to his erstwhile tutor, Buchanan. We might suppose that James's decision to include a brief manual titled "Revlis and cautelis" in a collection of his own verse is provocative; it does suggest that the king is asserting his divinely bestowed status "as the reformer of Scottish culture and the 'inventor' of its laws." And this may explain "the gentle advice, " as Gavin Alexander phrases it, that Samuel Daniel offers his new monarch in 1603 in Defence of Rhyme "about the attachment of the freeborn English to their ancient rights." 37 Using the language of natural and common law, Defence of Rhyme attacks the "unjust authority of the law-giver" who turns decent English words into disobedient and unruly citizens by forcing them to follow foreign (neoclassical) patterns. 38 "Every language," Daniel writes, "hath her proper number or measure fitted to use and delight, which custom, entertaining by the allowance of the ear, doth indenize and make natural" (p. 210). Custom naturalizes new words, but it also derives in turn from what is natural or fitting to a particular language. For this reason Daniel unambiguously asserts that accentual iambic pentameter is the natural meter of English, arguing that attention to the "sound" of a language represents a natural and demotic alternative to the tyrannical prescription of new rules applied from other languages. James VI and I evidently needs reminding of this.
But this is 1603. Readers of James VI's Essayes in the 1580s could have found a different emphasis, one that was much more congenial to the concerns of Daniel and other defenders of vernacular custom. This is because James is committed to the recovery of the customs of Scots poetry and argues that this means paying attention to how the vernacular sounds in practice. In the preface to "Revlis and cautelis" he explains why he has undertaken this work: "albeit sindrie hes written of it in English, quhilk is lykest to our language, zit we differ from thame in sindrie reulis of Poesie" (sig. K2v). James VI's attentiveness to the vernacular leads him to recommend the conventions of Scots poetry-including rhetorical tropes such as alliteration and the native genre of flyting; it also leads him to identify iambic meter as natural to it (sig. L2r). Poets should be guided by the sound of courtly Scots, he insists: "gif ze wald ask me the reulis, quhairby to knaw euerie ane of thir thre foirsaidis kyndis of syllabes, " he insists, "I answer, Zour eare man be the onely iudge and discerner thairof. " And he offers proof of this to his readers, asking them to identify which line flows better:
Into the Sea then Lucifer upsprang. In the Sea then Lucifer to upsprang.
(Sig. L2r)
We might add to this the "self-conscious modesty" of the king's title, Essayes of a Prentise. 39 James is in fact a consistently self-deprecating author. Most of the examples of his "reulis" are drawn from the court poet Alexander Montgomerie, and both Essayes and His Maiesties Poeticall Exercises at vacant houres include translations from the gabriel harvey and the politics of reading 315
Protestant reformer and French poet Du Bartas. In other words, James is not the only author in Essayes. The so-called Castalian poets may preface Essayes with flattering sonnets, but one member of this group, Thomas Hudson, in the preface to his translation of Du Bartas's The Historie of Iudith (1584), offers insight into a different kind of dialogue between king and court poets. He undertook the translation as an assignment from the king, with the aim of disproving his claim that Du Bartas could not be imitated "in our rude and impollished english language. " 40 This wish to improve poetry by laying down a challenge to fellow poets is carried over to Essayes. In the preface to his translation of Du Bartas's Vranie, James apologizes for the lack of skill that has compelled him to break some of his own rules: "I must also desire you to bear with it, albeit it be replete with innumerable and intolerable faultes: sic as, Ryming in tearmes [polysyllabic words], and dyuers others, whilkis ar forbidden in my owne treatise of the Art of Poësie" (sig. C3v). James may not outdo Du Bartas, but he hopes that "some quick spirited man of this yle . . . might by the reading of it, bee moued to translate it well, and best, where I haue both euill, and worst broyled it" (sig. C3v). We could say that Harvey takes James at his word, for he does offer to tidy his translation. Du Bartas's line starting "Ce que la Cour celeste" appears in Essayes as "It that the heavenly court," and is clarified by Harvey thus: "That which [the heavenly court]" (sig. D3r). James VI's modesty may well explain why Harvey takes upon himself the role of advising the king in the margins of Essayes, engaging with him in imaginative dialogue about the formation of the rules of Scots verse, which is written in the language that is "lykest" to English. But Harvey is already confirmed in the habit of contesting the rules of poetic "theorists," as his detailed annotation in 1577 of George Gascoigne's Certayne notes of Instruction (1575) suggests. That Harvey was interested in this text and annotated it is unsurprising. Certayne notes offers a clear defense of linguistic custom against a top-down prescription of rules almost three decades before Samuel Daniel, and it probably informs the defense of linguistic custom that Harvey was to offer in Three Proper, and wittie, familiar Letters in 1579-80. Gascoigne defends native customs of rhyme and "accent, " and he emphasizes the importance of paying attention to pronunciation. Thus, he offers to "set down . . . such rules or precepts that even in this plain foot of two syllables [an iamb] you rest no word from his natural and usual sound." Poets should "place every worde in his natural Emphasis or sound"; to do otherwise, he insists, is not "lawful or commendable." 41 Thus, establishing the rules of poetry depends on the observation of practice: as Harvey writes in his letters to Spenser, he "that can but reasonably skil of the one wil give easily a shreude gesse at the other, considering that the one fetcheth his original and offspring from the other" (sigs. D4v-E1r). This perhaps explains why Harvey engages critically with Gascoigne, testing his rules against examples, agreeing and sometimes disagreeing with him. When Gascoigne ar-gues that we should "place every worde in his Natural Emphasis, " Harvey agrees: "theThe principle of vernacular regulation also informs his attitude to James's conception of iambic pentameter as suitable for "Heich and graue" subjects and for "tragicall" verse. 45 Harvey boldly transcribes some of his own compositions onto blank pages, not only the poem celebrating Thomas Byng, cited above, but also "A charme for a mad woman. " This second insertion recalls the recommendation that, contrary to James's advice, iambic pentameter is also suitable for low subjects. In this poem Harvey tests and extends the king's laws for rhyming iambic meter; at no point does he ever just obey them. "Charme" uses iambic pentameter for a low subject: the troubles of a mad woman. In this poem Harvey also adapts the meter; he changes the opening stress pattern of every second line from an iamb to a spondee, and he introduces a rhyme scheme not used by James: abbb, accc. In fact, Harvey treats James's "laws" as if they were flexible and open to adaptation. For example, the repetition of "wealth" at the end of the first stanza, and then "blinde" at the end of the second, is a type of pattern expressly forbidden by James. One of his first rules is "That ze ryme nocht twyse in ane syllabe" (sig. L1r). Such corrections may look like the efforts of a pedantic Cambridge scholar, but I am arguing that they rather represent a considered contribution to a humanist debate about the cultivation of eloquence and the formation and sustaining of the bonds of commonwealth. When Harvey corrects James VI in "Revlis and cautelis" he is putting into practice the theory outlined in Rhetor; he is showing how the king's "Sovrain grace" can be developed by reading, praising, criticizing, and correcting him. In doing so, he is not usurping the role of lawgiver. James is "not to be trained by the instruction of others" (p. 113); Harvey is no pedagogue. Rather, it is by discovering the rules of vernacular poetry "rationally," in dialogue with other humanists, that the king can "teach by his own example" (p. 113). James VI's writing of Essayes is evidence enough to suggest to Harvey a willingness to engage in dialogue.
These corrections can seem oblique, but Harvey's copy of Essayes also includes an explicit plea for participation in government in a Latin poem copied onto a blank page, "On the republic to be established. To the highest magistrates of the palace, city and provinces" (see the Appendix on page 321). Harvey claims that this poem recalls a conversation about "public matters" at Caius College. It urges magistrates to learn from the example of the past, when moderation was held in esteem. Very few can survive unlimited power, he argues:
We can look after the body politic and lighten the burden of state if we divide the cares of a community with the proper art; we need to remember laws, customs and rules. In this way, leaders will not be exhausted by the disorderly mass of detail. No one is able to resolve great affairs alone, no matter how much a magistrate might deserve the glories of a kingdom. Not even if, buried like Enceladus, he should bear steep Etna, or if he should be buried under the weight of the sky, like great Atlas. He is a fortunate man who has endured a wretched struggle, and who has not succumbed to fear, though buried under the mass of affairs. Give to noone, Terminus [god of boundaries], the judgment which is yours alone, which is to set new limits beyond what is already fixed when too much has been undertaken. Moderation in private and public affairs was once golden: how much more golden an age than this of iron? It will be advantageous to divide those things that the beautiful order separates. Having considered these public matters at Caius College, Crisp [unidentified] advised me to remind the masters of affairs and princes of this. And indeed, I believe it; what harm will it do to remember? (Sig. P3v)
What is so suggestive about Harvey's copy of Essayes is the interlinking of literary and political counsel. The king we discover in its margins does not expound the "reulis" of poetry; rather, he is engaged, on this view, in a broader debate about the development of the vernacular and conduct of association in ways that Harvey and Buchanan would recognize. The king who can write so conventionally, on this view, is also likely to heed the advice in the poem "On the republic to be established. "
Harvey's marginalia in Essayes enables us to expand the significance of marginal annotation, a form that can both express a political ideal of association and put it into practice. It prompts us to reconsider not just the reception of writings that crossed the border at Berwick but also how the border at the edge of a page might be used to conceive a boundary to royal dominion. Attending to this fragmentary, sometimes fugitive, mode of writing illuminates another place in which Elizabethan humanists demonstrate that the boundary between thinking like a citizen and thinking like a subject was provisional rather than absolute. university of newcastle upon tyne abstract In this essay, Jennifer Richards suggests that a study of Gabriel Harvey's neglected poetry and prose qualifies his current reputation as a purely pragmatic Renaissance humanist. In his literary writings, Harvey explores the different ways in which social bonds are formed and sustained; this interest is also manifested in his marginalia. Richards considers the continuity between Harvey's work as both a writer and a reader in relation to his annotations of James VI's Essayes of a Prentise, in the Divine Art of Poesie (Edinburgh, 1584). This example also suggests that the broader political implications of marginalia should be reappraised. Keywords: Thomas Nashe, Edmund Spenser, Essayes of a Prentise . . . by James VI, Cicero, George Buchanan
